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A Hymn for Passion-Tide 


Our Lady has put on Her veil 

To tread a darksome path. 

Her fair form vaxeth cold and pale 
ath Irkalla's wrath. 


She 
"Who 
She answered: "Thou hast naught to fear, 
For it is none but I." 


t in that region drear: 


" the demons cry. 


"Your precious love, Your radiant light, 
Fill us with hellish dread, 

We dare not stand vitbin their sight." 
wp" She said. 


She has gone 
Into the land of pain. 
Her laughter, like the sun's bright ray, 
When shall it ring again? 


She was our Sun in times before, 
The light of our small sky; 

And now the birds will sing no more, 
The rivers all run dry. 
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And all that's fair on earth or sea 
Is withered out of form. 

Without our Mistre: 
But leaves upon th 


And all that's sweet upon the earth 
Is turned to bitter gall 
For vant of She that love 
She died to save us all. 


Yet I believe the day shall come, 
The clarion shall sound, 

A host of angels beat 
And thunder break 


e drum 
ground, 


And She Who the earth and Hoaven 
Shall walk on earth again; i 
And Hell's foundations shall be riven, 
And Hell's gates brake in twain. 


And all the flowers shall come to birth 
Unforled like victor's banners; 


orth 


The Year of Metis 


In the Madrian calendar, every month vith- 
same day of 

this day 
year in question. Bach week 
day is governed by one of the seven great 
"planetary" Geniae vho rule the seven vir- 
tues. This year's months began on Tuesday 
(Mars), so it is the Year of Nik: 
virtue of courag 


it the 
dom. Bverything on earth and in the 
can be attributed to one of the "planet, 
principles. The negative or maleficent 
things are governed by the seven daughters - 
of Irkalla who represent the extreme per- 
versions of the principles, and vho guarded 
the seven gates of Hell through which our - 


to form a rigid 1: 
and neck resting on two chairs can support 
ihe veight of an adult standing on the 
tomach, The trained imagination of a sor- 
Coresa can produce effects beyond the lim- 
its of her own body, conjuring visible im- 
ages and affecting material objects 
imagination of an Amazon archer or swords- 
maid who had learned the inner secret of 
her abilities far beyond her 
and str 


human being. 


There is great misunderstanding about 
what imagination really is. The fal 
ern doctrine which 
‘thing existing in its own right, 
any higher reality and maid as a solitary 

animal, her whole being and consciousness 

locked up within the confines of her skull, 
can only see imagination as the subjective 
fantasies of the human brain, But vhen ve 

know that all the objects an 


ation of possibiliti 
contained within the Non-Manifest; the 
crystallisation in matter of images with- 
in the mind of God (quite literally, Her 
imag-ination), then it seems not s 
that imagination should have powe: 
physical matter. 


When ve ha 
but one Intellect — the Divine Intel- 

lect — so there is but one imagination, and 
that our "individual" imaginations are but 
the rays of that one Sun; or like Her many 
images mirrored in lake and pond and pudà] 


ghe Power of 
Imagination 


P ALL the powers latent in humanity, the power of 
imagination is perhaps the gr H 

where the imagination is brought 
trol, the most r. 
A subject told that she has been 
will instantly not 


Under hyp- 
under con- 
rkable phenomena can be produced. 
with a stick 
e pain, but will man- 
The body can be made 


——————— 


when ve have learned that neither we nor 
the physical world have any reality of 
our ovn, but like any looking-glass im- 
ge are wholly dependent for our exist- 
ence upon the image which ve reflect; 
fhen we have learned something of the 
true nature of imagination, 


7We (and the vhole vorld vith 
ich 


s) are 
tuff as 


Within 
the dream of a full- 
shaping the matter drawn from 
earth and sun and water until it is a sub- 
stential image of the dream, The tre 
affected by a hard winter or a dry summer, 
a spot too shady or not shady enough, a 
soil that rfect — is not a 
Perfect image of the dream. Yet the dream 
itself is but the imperfect image of an- 
other, higher dream: the archetypal apple- 
tree, the Tree of Lite that blossoms at 
the centre of A: For this is the prim- 
ordial and ultimate paradigm of every 
apple tree. 


here they are rei 
in imperfect matter. If the surface of 
the vater is disturbed, the perfect circle 
of the sun is broken. Imagination works in 
every tree and rock and flower, but only in 
Baid is imagination reflected. Only maid 
"has" an imagination, for she is the cent- 
ral being in this world; the mediatrir be- 
iween matter and Spirit, between earth and 
Heaven; the priestess of the world, re- 


—— . HEP 
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flecting She Who is the primordial and 
ultimate Priestess of the World; the reg- 
ent vho rules the vorld in the name of the 
divine Princess. Maid (as her name tells 
us) is the creature endowed with the fac- 
ulty of choice. She has the power to up- 
hold true imagination within her micro- 
cosmic world or to pervert it. If this 
world slips ever furth 

is firstly through the aberration of maid 
fron her true nature — the treason of the 
princess regent — that this takes pla 


Maid it is who has given " 
fbing and creature, each in t 
She had shaped them." (Creation 1,11). Her 
act of naming imitates the divine Act of 
creation. Bearing in mind the magical pover 
of nam 

and r 
ation. The "play" of her imagin- 
ation is literally a "re-creat- 
ion". Those who understand the 
taphysical significance of 
words will realise that this 
is something far more than 

an accidental pun, 


The sacred ritual drama, 
or "play", is the origin of 
all theatre, and also of all 
poetry and other literaturi 


cos- 
; when the play's 
to be a type of 
ting soul, or of the 

1: d 


„ then the thread of 
true imagination is broken. A tree, or any 
earthly thing, is, as we have 

perfect image of an imperfect imag 
the function of tru 

to the source, to create an 
Real, to mediate between ultimate Reality 
and the shifting shadows of the world of 
matter. When literature, or any art, seeks 
merely to imitate physical things or events, 
it becomes not an image of the Real, but a 
Copy of a copy of a copy. And this the 
ignorant call "real: 


In Madrian civilisations, attuned to the 


fection, it 


= aes. 


Ds D 
now regarded as secular sports and per- 
formances were then rites performed by 
on some particular path. Pro- 
icieney (cunning) was not merely a 
physical skill, but an inner wisdom, 


y | |j Precisely that "cunning" exercised by 


God in Her Act of creation and by maid 
in her naming of the creatures (Creation, 
1,5 and 11); in other words, the divine 
Imagination and its microcosmic human re- 
flection. It is this power which wrought 
the super-human feats of the bull- 
of matriarchal Crete or the legendary 
Amazon "Silver Guard". The more sedentary 
games, such as chess, also had a profound 
Titual and symbolic meaning* Likewise, ag- 
riculture, the crafts and all the import- 
ant acts of life took on the character not 
only of merely utilitarian activities, but 
also of effective ritual drama, 


One of the consequences of 
the original Fall of maid 
from God vas the separation 
9f human imagination from 
its divine Source. Since 
then, every further fall 
(for we have continued down- 
wards) has increased that 
eparation, darkening and 
perverting the human im 
ination as it drifts fur- 
ther from its true Light, 
The crucial step tovards 
final chaos took place with 
the very distortion of the 
divine Image, in which God 
Herself became conceived as 
male. At the same time, the human self-in- 
age became perverted, and maid began to 
conceive of herself as "man". To th 
brought up with the "symbolic illiteracy” 
inculcated by modern education — a total 
ignorance of symbols and their power — this 
change may seem insignificant enough; but 
to those who understand a little of the 
science of symbolism it vill be no surprise 
that this perversion paved the way for a 
whole host of others — and indeed that this 
perversion is indirectly responsible for 
the very symbolic illiteracy which prevent 
people from seeing it. For once true images 
are perverted, it is no longer possible to 


harmony of themis, not only art, but every | =A paper on the inner meaning of chess is 
kind of "play" was a re-creation. What C * through the Literature Circle. 
E 


— M RENT 


ESS... WORK IN PROGRESS . .. WORK IN 


CALENDARS: The new Madrian year begins at 
Easter, and the new calendar will be av- 
ailable soon, giving all Major and many 
Minor Festivals, natural rites, a table 
of correspondences for every day of the 
cred and secular year, and various other 


distinguish the true from the fal: 
archetypal cosmic imagination from m 
dividual fancyings. Human imagination dis- 
ports itself among the shadows of the phys- 
ical world, no longer seeking the Light by 
which they are thrown. Lyric and epic are 
replaced by the novel. The princess regent 
s herself merely as a clever animal cal- 
led "man", and the world as a lump of verd- 
d by some physical accident. 


all stability and fin- 
ally be destroyed. Modern thought, seeing 
only the outward part of things, dismisses 


this as nonsense. Yet already ve see the 
fabric of society beginning to crack and 
crumble; the environment undermined by a 
technology vhich lacks all grasp of any- 
thing beyond the physical; a stream of 
nightmarish veapons of destruction — poured 
forth by a human imagination perverted 
from its divine Source and turned diabolic- 
al — which threaten at any moment to carry 
out the prophecy of the world's destruction, 


plane to problems which have their roots in 
the spiritual, We can only correct the bal- 
ance if ve turn again to the true image of 
God and of maid; and if we turn our imagin- 
ations from rooting in the earth like pij 
= taking the perverted imaginings of ad 
tisers and political image-makers for "hard 
reality" — and raise our heads to heaven, 
that the light of true Reality may penet- 
rate the whole of our being; that our lives 
may attune to the harmony of themis; our 
work, our play and our relationships all 
taking on the character of a sacred drama, 
moulding our lives to the pattern of the 
Divine dream that is the primordial and 
ultimate paradigm of all human life. 

Sister Angelina. 


information. Delightfolly illustrated. 50p 
plus 10p postage and packing. Please order 
now for delivery by New Year. 


MADRIAN JEWELLERY: the following iter 
now available from Lux Madriana: Moon-Axe 
pendant, 12" high with stone haft and 
Celtic-pattern blades, on chain, £1-70p. 
ring vith violet or 
adjustable size, £1.00. 
pendant with five violet 
on chain, £1-45p. Please add 15p 
carriage on any order. 


RADIO: Sister Angelina gave a second inter- 
view to Radio Oxford in Brighde, An inter- 
‘view vas also published in the Oxford 
Journal: 


ROSARIES: Madrian Rosarii 
at £1-50 post free. 


ere available 


CONFERENCE: Sister Angelina will be one of 


the speakers at a conference entitled "The 
Re-Emergence of the God » to be held 
on the 4th Maia from iiam - 7pm 


tral Library, Phillimore Walk, 
London. It vill be opened by the writer 
Geoffrey Ashe and tickets at £2.50 each are 
available from Maureen Ballard, 9 Chestnut 
May, Godelming, Surrey GU7 1TN. 


SILVER TEMPLE OF THE MOON: an astral-ether- 
ic Templ 
soul can attune for devotion, healing or 
spiritual comfort. Send two stamps for a 
leaflet giving details of the Temple and 
how to attune. 


GATHERINGS: Small gatherings of new Madri- 
ans are held in Oxford on or near most 
major festivals. These give new people a 
chance to attend the Rite and to become a 
part of the catholic Madrian community. If 
you are seriously interested and would 


DONATIONS: Thank you all for the financii 
support you have given us over the past 
quarter — without you ve could not have 
managed. Thank you also for your prayers. 


| 


E ARE 


and work 


ney from birth to death, whose every step 
brought her nearer to God. Once the separ- 
ation had been made, the flood. 

opened to ion. The in- 
itiatory path of craft degenerated into the 
coolie-labour of the factories, and agri- 
culture is disrupted by the obscenities of 
factory farming and the battery sys: 


Nobody is in control of this process; it 
trundles forward under its own increasing 
momentum, crushing all that lies in its 
path. Quite apart from the terrifying mult- 
iplication of destructive weapons and th 
ecological disaster which vill looms o 
us as a virtual inevitability (the world 
has been likened to a stranded ship rapidly 
Tunning out of food and supplies), the pro- 
cess results in shoddier goods, uglier sur- 
roundings, more tasteless and less nourish- 
ing food, while work, for the majority of 
People is reduced from a true vocation to a 
mere chore. The question of whether anybody 
likes it, wants it or benefits from it is 
never asked; everyone from the highest to 
stands nesmerised by the myth of 
Progress like a rabbit mesmerised by a ser- 
pent, "You can't stand in the vay of pro- 

» they cry; whatever the cost in 
terns of hunan dignity, the environment, or 
even our very survival. The Process has 
taken over. The machine has becone dictator. 
Humanity is merely its servant. 


There is a rather callow type of pseudo- 
evolutionism which attributes this cult of 
constant change to humanity's "growing up" 


would have been incompreber 
crafts were ritual activities 
or artefacts, but ali 
forming a vital part of her lif 


The Darkest Hour 


The World in the Latter Days 


idly approaching the end of the age. On 


every side, the spiritual roots of human society are 
alling into decay. The last threads which link the 
shadow-world of physical matter to the ultimate Reality 
which lies behind it are being 
of nature which constitute a ritual which continues 
without human cooperation, and her virgin majesty which 
is a temple not made with hands, are being crowded out 
by the ugly artificial environment created by techno- 
logical materialism and the unnatural and inhuman mach- 
ine-rhythms imposed on us by the reign of ironmongery. 


ped. Even the rhythms 


Until even a few hundred years ago, the idea of life 


separate from something called "religion" 

ble. Agriculture and the 
not only producing food 
nourishing the inner maid and 

journey — the jour- 
— 
or "coming of In fact such accelerat- 
ed metamorphosis is a sure sign of decay. 
The human body, which takes some tventy 
years to come to maturity, decomposes in a 
fraction of that time. 


Wherever s vestige of spiritual and 

physical Truth, hovever degenera 

survived as the cardinal directing princip- 

le of life and work — whether in tribal Are 

rica or India, in Tibet or among the North 

American Indians — it has been syst, 

ally destroyed over the i, 

deen) er b) brutality (as in the last two 

or by methods more subtle but no less 

All over the world the understanding 


of the world in terns of the metaphysical 
it has b 


realities which underli re 
placed by a shallow mé mythology 
based on outdated mechanistic physics and 

ism, served up by the media ' 
system as the apogee of — , 


and the "education 
human knovledge. 


But even the triumph of materialism is 
not the end of the story. For over 300 years 
the western world has been sealing itself 
off from everything above the physical level 
and spreading this spiritual darkness over 
the entire globe. Dut already the point of 
fotal materialism has been passed. For mat- 
erialism vas only one stage in a process far 
deeper and more sinister than the simple- 
minded materialists, who have acted as its 
unwitting agents, can possibly suspect. The 
process by which the age of Irkalla (Kali- 


e mt 


Yuga or the Age of Iron — the last phase 
of the historical cycle) comes to its log- 
ical conclusion, and all the darkest and mo: 
inferior possibilities of the cycle rise t 
the surface. The physical world is now ef. 
fectively cut off from all authentically ,\ 
spiritual influences — sealed off from (Ç 
above — but now the second phase of the pros 
cess is beginning. Cracks are appearing in 
the hard crust of matter, and the influences 
which are nov seeping in are not supernatur- 
al, but sub-natural. 


To rejoice because Russian scientists 
have (re) discovered certain psychic pow- 
ers is worse than short-sighted. Inag- 
|, ine the horror of a tyranny waich can 
ad the very minds of its victims. And 
is it a coincidence that this research is 
being so avidly pursued in Russia of all 
places? It is frightening enough that such 
powers should lie in the hands of tyrants 
and madmen; but with the world lacking all 
driven at ever-increasing speed 
by blind forces it does not un- 
this reflected. At the Re = derstand, beckoned on by the 
sance, art changed frome styl- E 4 "pro- 
ised sacred art to a naturali 
Vhich attempted to capture not n the hands of whom 
spiritual Reality but physical ` do the tyrants and madmen 
"realism", Now ri has giv- lie?" Or rather, in the 
en vay to "surreali: hands of what? 


On every level one can s 


The question needs no an- 
sver, for this is the Age of 
Irkalla, and the world is 
ly in the hands of 
of darkness, The 
decay which began when the 
first male god vas worship- 
ped is coming to its inevit- 
able conclusion. If mater- 
ialism was a dead, neutral 
darkness, the inferior psy- 
chism which is beginning to 
invade the earth is a living 
darkness. Increasingly, these 


physical, but the chaotic dom- 
ain of inferior psychism — it 
is an inverted parody of 

red art: diabolic art. Psycho- 
logy originally meant "the 
study of the soul". By the 19th 
century it had given up all 
pretence at belief in the soul 
and had become purely the study 
of mental conscious: yet 
before the end of that century, 
it had plunged into the murky 
depths of what its practition- 
ers aptly termed the sub-con- C — powers are using ignorant 
scious. Again, an inverted par- human beings — now totally 
ody of true psychology. Even in led off from the Light — 
physics, once the stronghold of ^o open "fissures" through 
Baterielism, the old certainties are break- | which they may enter. Wherever people dab- 
ing down, Ninteenth century mechanisticmat- | ble in psychic or pseudo-spiritual activit- 
erialisn — although it still provides the | ies while lacking any genuine knowledge of 
"scientific world-view" of the average per- 
son — can no longer be held by amy serious | enter. This expla 
scientist, Dut the influences which are the growth of "women's spirituality", many 
breaking through have nothing to do with the groups, etc. The sincere senti- 
Spirit. They are the forces of pure chaos groups — lacking any 
and disorder. 


able from materialistic "bumanisn" — 
Certain vaguely "spiritual" people are ap- no help, for the essential danger lie in 
plauding the breakdown of materialisa. They | the lack of First Principles. We hear not 
are dangerously deluded. Cut off from Spir- | the clerion of a New Age, but the death- 
final principles, the world has not the least| rattle of the old. And behind the noise 
defencb against the forces of darkness. It ch and clangour of the modern world, we hear 
would be far viser to huddle in the zi lla's death's-head laugh. Contd, over 


| 
} 
| 


Easter 


MEANING of Easter is the redemption of the world. 

It is by this most sorrowful and most joyful of all 
events that all fallen creation is sustained, and our 

return to the Goddess is made possible. It is an Event 
of such magnitude that although patriarchal religions 
managed to suppress the worship of the Goddess, they 

had to include Easter in their manufactured set of be- 

liefs; for the knowledge of it is too deeply ingrained 


As the old 
in the season of Spirit, we contemplate the suf- 


Moura, 
fering of our Lady. She Who is perfect inno- 
cence descended into the lowest pit of Hell. 
pure and gentle, without the 
geallest stain upon the radiance of Her 
led into the uttermost depths of de- 
pravity and filth. She vhose thoughte are 
all of beauty and tender kindness, who is 
filled with love and compassion for every 
creature, even to the last blade of grass. 
gave Herself into the hands of cruelty and 
hatred to be tortured and mocked and reviled. 


She vas a maid — a soul like us — it is 


wo easy to avoid the truth by forgetting 
this, by pretending that it must somehow 
have been easier for Her because She vas 


perfect. She vas cut off from the perfect- 
ion of Her Mother, subject to all the tempt- 
ations which we feel. She vas perfect 
through sheer heroic effort. She controlled 
Her thoughts and Her actions; She did not 
1f one thought of anger or im- 
lf-pity. Though She could not 
Her Mother, yet She obeyed Her in every 
smallest thing. She did nothing because She 
Her Mother 
we are tempt- 
ed; lth and magnificence 
and "all good things" by the powers of dark- 
ness, but She chose the path of unthinkable 
suffering. Her perfection did not make it 
easy for Her. We are told in one place that 
She "was filled with trembling", and in an- 
other that Her "heart fainted within Her". 
How She must have been tempted to hate Her 
tormentors, but She always had compassion 
for every creature. How She must have been 
tempted to rebel against Her Mother and not 


to be forgotten or suppre: 
is dependent 
within her heart, every soul knows this. 


d. For our very existence 
rey and love; and deep 


this Act of 


ear draws to a close, with the month of 


to teke the dreadful path which lay before 
Her. Yet vhen the keres mockingly ask Her 
if She thinks that Her Mother will saveHer, 
She replies, knowing well that She will not? 
"She vill do vhat She vill do, and blessed 
is Her name." (MythosIV, 18). 


She journeyed through the seven great 
of Hell which are the perversions of 
She who had built up the 
lf with such heroic and 
acrificing love was now made to er- 
ce their hideous anti-selves, di 
torted by the hand of evil into hellish 
parodies of all that is true, beautiful and 
wholesome. Already She had given up Her 
divinity, nov, as She journeyed deeper and 
deeper into that foul land, She had to make 
Herself more and nore vulnerable in order 
that the powers of darkness might take Her. 
Had She not stripped Herself voluntarily of 
Her perfections at each gate, even then not 
the mightiest of the demons would have 
dared to come near Her. She gave Herself 
defenceless into the hands of Hell, meekly, 


The Darkest Hour 

Yet after the death comes the resurrect- 
ion. After the Iron Age, the Age of Gold 
returns. And already, the primordial Spir- 
ituality, our Lady's faith, begins to 
spread once more upon the earth. We cannot 
call it the dawn of a New Age, for things 
will get worse before they can get better; 
but it is at least the seed of the Coming 


"en Sister Alethea 


2 oie so 


of Her own free will, knowing what they 
would do unto Her, knowing that she would 
suffer more than any creature hes ever 
suffered. 


The Passion of our Lady is an inconceiv- 
able act of generosity in the true sense of 
the word, For She poured Her Spirit out of 
Herself in order that ve might return to Her. 
She journeyed down into the outermost dark- 
„ further than any soul could possibly 
to a place chere even Irkalla, the em- 
nt of evil, herself could not go. Her 
soul cried out in its distress, yet came no 
confort or answer, only the mocking echo of 
the keres! laughter. She knelt in the dark- 
to weep, yet no hand was raised to give 
Her comfort. 


In separating Herself from the 
Perfection of Her She became im- 
ect, even as we are imper- 
fect. In descending to the low- 
t depths, She took on an la- 
perfection far greater than care. 
Yet She is imperfect perfectly, 
for Her death was not the result 
of sin (as vas our turning from| 
the Mother), but voluntary sub-| 
jection to the vorst possible 
isery, out of love, for our 
sake 


She died for us because 
She loves us. She lov 
completely and utterl 
for chat we can do, nor even 
because we try to be good, 
mply because ve are 


Kcd e E 
ish* ego, which has turci avay from 


our Mother, are perfect; and when we 
return to Her, we will again become our 
true selves. Dy Her suffering, She has 
shattered the gates of Hell. The only 
being to know damnation is God Herself, 
No soul can ever now be lost, and in the 
fulness of time, every soul shall reali 
‘the full horror of evil and turn again to 
the Good. And when a soul does that, how- 
ever low she has fallen — even if she hai 
descended to a rebirth in the demonic 
realus, far below our material world, our 
Lady will be there to guide her, for She 
has journeyed even to the lovest regions. 
That is why Her death did not take place 
earth. It took place beyond space, 
it is taking place at all pla 
place beyond ti Prom our 
earthly standpoint, ve can only 
say tbat it takes place in the Easter of 
r of wbich 
y tions. So, 
when the season of the Passion approaches 
in our time, it is correct to say that it 
is happening now. 


on this 


And so the Maid hangs lifeless on thi 
Tree of Life. God is dead. She has given up 
Her eternal life for love of you, for your 
sake. She endures susfering beyond your 
wildest nightmare, that you might return to 
Bliss. Vill you not repay Her with your di 
votion and love, striving towards perfect- 
ion once more? For tbis is vhat She asks of 
you. As you contemplate her dreadful jour- 
ney into the land of eternal night and mi 
ery, ask yourself if you can refuse Her; 
if you can reject the Good again. 


Think upon Her boundless compassion for 
you and for all creatures. Think of her 
Serene courage in the face of name: 
terrors, and of Her Mother and ours, w 
ing for Her Daughter. Despite Her suffer- 
ing, She greets you smiling, without re- 
proach, ready to forgive all your sins and 
welcome you home again. That is all She 
wants. Let us cast aside our pride and our 
self-assertion and all the illu- 
sions of the profane world, and 
follow Her in true obedience. 
Let our hard, cold, egotistical 
false selves be slain vith Her 

upon the Pillar, and our re- 
splendent true selves rise in 
the glorious resurrection. 
Phoebe 


WHO IS OUR LADY ? 


Or Rather: 


io IS IT that I talk to in my prayers? 

She is the ultimate Trutb behind all 
‘things, the absolute Principle from which 
all existence flows, yet She is presented 
to us as a Person almost like ourselves. She 
was not incarnate on this earth, yet we are 
told that She vas born and lived and died. 


Many people new to Madrianism find it 
possible to conceive of God as an abstract 
force but not as a person. This old heresy 
(many people suppose it to be new, but it 
has been going since Victorian times. Bera- 
ard Shaw's "Great Life Porce" was all the 
rage in the Edwardian era) has its roots in 
the mechanistic scientism of the last cen- 
fury. Physical science is full of fore 
like magnetism and electricity, so it 
God sound nice and scientific. Of cour 
it is still a metaphor, just as much as 
calling Her a Person. Only it is a purely 
physical metaphor. A force can be physical- 
ly great, but never morally or spiritually 
great. It is a typically patriarchal per- 
spective — greatness equals physical great- 
ness; muscle. It js the logical extension 
of the male-god image. 


Nevertheless, itcanbe difficult to un- 
derstand how the primal Principle can be a 
id to Whom ve can relate and Who has un- 
dergone certain experienc: The difficulty 
lies in a misconception not so much of thé 
nature of God of the nature of maid, Mod- 
Tn children are indoctrinated from the 
Tliest age to think of maid as am animal 
which has risen above other animals by an 
accident of "evolution". They are taught 
so to think of all the things and creatur 
ound them in the same vay, as mere accid. 
ents of the physical plane, whose nature is 
to be sought in merely physical (or "ecien- 
tific") explanations. Such explanations may 
be adequate on their owa level — just as the 
writing of a great poem might be described 
Wholly in terms of the movenents of the 
poet's finger-muscles. But in both cases, 
the physical explanation not only does not 
explain the whole process, but it leaves out 
all that is moat profound and significant, 
Such explanations may have their uses, bui 
as soon as they start pretending to be the 
"whole truth” about the poem, o about the 
universe, or about maid, they stop being 
science and start being scientism. In other 


Who Are We ? 


words, they stop being a relative truth 
and become an absolute error, It is this 
scientism with which the modern maid has been 
indoctrinated trom her earliest years, and it 
is the false, materialistic world-view which 
it inculcates which stands between her and 
‘the understanding of maid and of God. 


Viewed from beyond the merely physical per- 
spective, the vhole cosmos is a reflectionof 
God. Bach object and phenomenon within the 
ets some facet of the Divine (a 
), while maid, the microcoi 
(little cosmos) forms a complete reflection 
in herself. That is because she is the cent- 
ral being on this plane of existence. She 
alone of all this world's creatures has th 
power to choose the vay of Themis — to act 
according to the divine Harmony of her own 
will, A flower, a dog, a star or a nat- 
pirit develops and acts according to 

The word 
: to b 
the power to do something (thus 
"might" both means "power" and is the past 
tense of may). It is essentially the potent- 
ial to act or not to act. Thus maid is lit- 
erally "she-with-potential" (poten 
“she-with=choice". It is also cognate with 
"mag" (as in magnify, magnificent), meaning 
"great" — indicating her centrality, her 
"governance over all the earth". She also 
has intellect: the pover to participate in 
the Divine Intelligence, and thus to know 
the inner meaning of the cosmos. This is not 
to be confused with reason, vhich is merely 
the pover to draw conclusions from observed 
phenomena and is possessed, at least in a 
„ by animals, plants and 
It should be noted that the term 
"man" (from the same root as "mental") re- 
fers to this lover rational faculty; and it 
is no accident that a society symbolically 
tuned to the male principle should adopt a 
rationalism and scientism directed solely to 
the "observed phenomena" of the physical 
world, Nor that it adopts an "evolutionist" 
ideology which can see no essentia/ difference 
between human and animal creation. 


And it is this vhich prevents us from un- 
jerstanding the Image of God. So long as ve 
maid as a mere biological accident, it 
seems preposterous that God should resemble 
her. Dut the truth is that it is not GodWho 


— So $E. —— 2s 02 


is maid-like (anthropomorphic) but maid 
who is God-like (Theamorphic). For maid is ^ 
the "reflection" of God in every sense (cf. 
Creation 1,10). It is not primarily her 
body but her inner being that reflects God 
yet the body too has its symbolic signific- 
ance for those who have the wisdom (or In- 
telligence) to read it. 


b) of all Good and happiness, we must 
plunge into a world of evil and suffer- 
ing. If God vas to come to us in that- 
place-where-She-is-not, She must sever 
erself from Herself — She must cease tc 
be pure Spirit and become a soul; a maid 
(that is to say, not necessarily a human 
on this plane, but a soul endowed with 
choice and intellect, but separate from 
God). Thus God gave birth and became Her 
own Daughter. If we cannot understand the 
"life" of God as maid, it is no wonder, for 
Her Self-separation is the ultimate paradox; 


It is not implied that men are excluded 
from this Theanorphism, for the term "maid" 
embraces all humanity — but a humanity at- 
tuned to the feminine principle. For a maid, 
both spiritually and biologically, representa the supreme Mystery of the universe. Scien- 
the archetypal human being. For this reason,|tism knows no Mysteries, only mundane facts. 
all symbolic and hieratic functions, such as A fact is something you either know or don't 
priesthood or the headship of house- know. A Mystery is a thing a little 
holds, are exercised by maids. child can know; yet only a lif. 

time of loving contemplation 
can take her into the heart 
of it. This much we can 
say: that our Lady was a 
maid as ve are; that She 
felt as we feel, and 
suffered as we vill 
never suffer, because 
by Her own choice She 
went to the uttermost 
depth of suffering 
that no part of cre~ 
ation — not even 
Irkalle herself — 
should finally be lost 


But vhat of the acta, the 
"history" of our Lady;Her 
birth; Her life; Her 
death and Her resurrect- 
ion? At all tim 
story of the slain and 
resurrected Saviour 
has been told. 
patriarchal times, 
She vas conceived in 
a male form as Osiris, 
Attis, Adonis and 
many other names. That 


We turned from God in 
sin, but She turned from 
Her in the most perfect 
virtue of Self-sacrifice. And 
since maid is the reflection of 


torical person incarnate 
on earth is a natural con- 
quence of the increasing 
m or scientism of 


Maid: the 
Microcosm 


the More and more, 

everything, even religion, must be a 2222 » 15857 petes 

brought down to the plane of matter — the p er 2444, She ds 2211 Mid 8 " 
logical end of this is modern atheism. But Hat ia ani by "the light of Her own div- 


long before these male "saviours", we have 
the slain and resurrected Daughter, known as 
, Ishtar, the Hanged Artemis, Hel: 
„ Kuan Yin, and a hundred 


inity" in Mythos v. 18. 


The deepest pit of Hell is the furthest 
place from God, and thus the pla of great- 
est suffering. And yet She journeyed there 

T a |in innocence and purest virtue. Thus, th 
wind all those panes ond myths Lise ti | further She moved from God, the more Godlike 
. Maid is divine in She became, until through Her final agony 
is not divine in essence. This and extinction, She returned to the quint- 
she has used her power of choice sense of life. Only one Teacher can lead 
36 eese e Mite te beast cf thia , aad ho 


where-God~is-not. Cut off from the Source ough Her sacrifice, is with you nov. 
= Sister Julia 


Correspondence of the sacred and 
secular dates for the seasons of 
Moura and Spring, years 120 and 121: 
120: Moura: February 19 — March 19 
— Hiatus: March 20 
121: Columbina: March 21 — April 17 
Maia: April 18 — May 15 
Hera: May 16 — June 12 


Major Festivals 


RASTER: Passion (Moura 28th), Hiat- 
us (-), Resurrection (Columbina 
ist). Spring Equinox (March 19-21). 


LADY DAY (The Dey of Our Sovereij 
Lady): Columbina 5th (March 25th, 


EXALTATION (The Exaltation of the 
Queen of Heaven): Maia 4th (May 1). 
Minor Festivals 

ROSARY DAY: Maia ist (April 18th). 
ANTHEA'S DAY: Hera 10th (May 25th). 


* THE NEW YEAR 


) Moura is a season of fast and pur- 
ification in preparation for Spring 
and the Great Festival of Easter. 

It is literally 


within us which are unworthy of the 
new birth; a ritual expulsion of 
our darkest tendencies. Thus it is 
that ve make ourselves ready for 
the new year. 


In the traditional cyclical view 
of time, there is no succession of 
different years, but one year con- 
stantly reborn. The cosmic year is 
eternal and unchanging; on earth ve 
experience only a succession of 

hoes. In ritual terms, everything 
is renewed at the new year — the 

earth is created again, the soul 

returns to her original purity, all 


THE COMIN 


festival meanin 


things recover the perfection of 
their first creation. This is the 
reason why Easter is the ideal 
time for initiation, the death 
and rebirth of the human soul. 


The central event of the seas. 
on is the suffering, death and re- 
birth of Inanna, God the Daughter, 
by which the very existence of 
this earthly li been made 
possible. This is the meaning of 
the festival of Easter, named after 
the Northern Goddess of davn and 
spring, which name in turn derives 
from Ishtar, one of the names of 
Inanna in late matriarchal Babylon. 


Easter 


THE PASSION: The day of our Lady's 
suffering and death, marked by sol- 
emnity in ritual, meditation and 
prayer. It is the last day of the 
old year; ritually, the end of 
tine. 


Symbols of the Passion include 
the equiarmed cross (see "The 
Cross" from TCA2, nov in the Lit- 
erature Circle) and the willow 
(see "Symbolisa*, TCAÓ) Hot spi- 
ced cakes or buns marked with the 
equiarmed cross are traditionally 
associated with this day; the 

ting cakes mari 


with a croi 
Saxons and others, and was 
lly connected with the vor- 
ship of Diana-Artemis 


HIATUS: A day out of time, neither 
of the old year nor the new. Every- 
thing is ritually dead or non-ex- 
istent as our Lady hangs lifeli 
on the pillar of the world. The 
Mother of All things walks in sor- 
row over earth and Heaven, weeping 
for Her Daughter. 


SEASON 
s & celebration 


We limit our activity to a min- 
imum, maintain fast and keep peri- 
ds of sil communities 
end initiand vigil until 
dawn. Altars and shrines are drap- 
ed in black, and bear no ornament 
except for sprigs of yew, the tree 
of death. It is held that any vork 
begun on the Hiatus is bound to 
fail. 


RESURRECTION: A day of joy, for 
Inanna is reborn and united 
with Her Mother. Homes and 
shrines are decorated with ¢ 
with the new growth of 
spring, flowers and 


yew (this last a re- 

Ander of the death 
from which the rebirth ` 
came). The Rite of the / 
day properly takes 


place at davn, in the 
first hour of the 
first day of the Tear. 
This should at least 
be a period for pray- 
ditation and 


central symbol 
Resurrection 
recalling the 
diffusion of Spirit 
fhroughout creation by the Divine 
Sacrifice. The egg, the dove and 
the bare nt Easter symbol 
gg self-evidently represents 
life and resurrection; the leaping 
of the sacred hare is held to cel- 
ebrate its mistri return; the 
dove is the reborn and glorious 
Dove of the Sacrifice. 


Easter food includes dyed and 


“And the Mother of All Things 
walked in sorrow over carth und 
Heaven” (Mythos.V16) 


painted hard-boiled eggs, marzipan, 
chocolate and jelly eggs and har, 
custard tarts and Easter biscuits. 
Dancing and games of egg-rolling, 
tossing and juggling are typical 
of the celebrations. 


Lady Day 


A celebration of our Lad; 


is the 
festival, and the daffo- 
dil, whose trumpet sym- 
bolises praise, is its 
flower. 


On this day we also 
celebrate the re-cr 
tion of the world 
after its fall into 
chaos, We are aware of 
all earthly things as 
deve of perfect Re- 
ities in the vorld of 
Eternity, and ask our 
Lady's blessing on then 
all. The ritual plant- 
ing of seven seeds in a 
vessel, symbolic of re~ 
generation,is also 
traditional. 
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Exaltation 


The festival of our 
Lady as queen of Heaven, 
celebrating Her return 
to full Divinity and Her crowing 
by the children of Heaven, This is 
also the feast of the institution 

of Communion, the Sacrament by 
which we are made one with our Lady, 
symbolised by the grail or chalice. 
Homes are by custom decorated with 
flowers and blossom in all types 

of arrangement, including hanging 
garlands. Ginger cake is a tradit- 
ional festival food. 
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The VALLEY of the WELL 


HEY DREW REIN in the heart of the Bar- 
Mountains, and the princi 
poke to Maira her companion, 
"Yonder lies my road and my destiny, but 
it is not yours. Stay here then and await 
my return for three days and three nights, 
and if I have still not returned, ride and 
bid my people accept another in my stead.” 


"My lady, I beseech you" answered Maira 
in distress "your lightest word would I 
obey, though it placed my life in direst 
peril, Yet when you seck to uy life, 
my heart protests and is unvilling. Grant 
that I may accompany you yet further, for 
we can only go to darkness and to death; 
end should you go alone and not return, my 
world would henceforth be a little da: 
ness, my very life itself akin to death." 


The princess looked upon the young maid 
her companion and there vas love between 
them and understanding. "It is not fro 
death I seek to shield you, my child, but 
from pain, which can be worse. But if you 
will brave sorrow and come with me, I lay 
two charges on you. Whatever is said or 
done, speak no word of anger; and do not 

draw your bow, but place your reli- 
ence in the protections of the spirit, Por 
if you obey me not in this, your words and 
arrovs will be used as weapons against 


Maira pledged her word, and they rode 
in love and comradeship into the Valley of 
the Well. The desolation of the pl 
struck them anew, for although inall these 
mountains, this place of the vell should 
have been the gentlest and gre. „ ther 
unearthly shadows in its hollows, and 
‘the echo of horses’ hooves around it vas 
like unholy laughter. In all that valley 
not a blade of grass grev, but over the 
well it 
tr 


Princess Adrasteia pulled the hood of 
her cloak over her face and sent Maira 
ahead, saying: "Go, ask the maiden of the 
well for water. Say not vho we are, but 


sey only that ve are travellers," 


As Maira approached she perceived the 
figure of a maid crouching over the vell. 
She halted and addressed her: "Maiden, I — , 

k water for myself and my companion, for 
we have been long upon the road, Will you 
draw for us?" 


The maid looked up as she spoke, and 
Maira vas shocked to an ancient, wrin- 
countenance, for legend 
was tended by a beauti- 


"Draw it for yourself." Her voice w 
thin and spiteful. "Do you seek to maki 
your slave?" 


unted that water drawn 
of the vell vas a deadly 
poison, and Maira vas filled with anger at 
this attempt to deceive the unvary travel- 
ler. Put she recalled her princess's c 
mand and spoke mildly: "Maiden of the vell, 
you know why that is impossible. It is your 
destiny and your duty to tend the vell and 

to serve the traveller. Drew ue some vater," 


The maid, discomfited, gave Maira a look 
of pure hatred, but took her pitcher to the 
well, "Here is your vater" she said, hold- 

it out. But as Maira stretched her hand 
to take it, she poured it over the rocks, 
and, laughing vith wicked glee, took up her, 
former position. 


"Hag!" Haira cried with passion, "What ' 
is this that you do? Are you a minion of  , 
the Queen of Darkness that you serve us so 
who have offered you no harm?" Even as she 
spoke, she regretted her anger, but she 
could not take back her words. 


"I may or may not bo so," crowed the 
maid, "but you will curse yourself for 
speaking tbus to for you have give 
strength." As she rose to her feet, the 
valley grev colder and more threatening, 
and Maira vas transfixed by fear. 


. —s snes 
face death." 


The hag stretched her hands above her 

Beed and chanted: "Come rat, come snake, 

esme toad, come creeping thing. Come bai "Thousands upon thousands of others 

esme raven, vulture spread your wing. C. have begged me that they might endanger 

Foll, come Hed, I call you i: i for me. I have refused them 

all, for their spirits vere not strong 
to endure. But when you too begges 

went on and on, ringing round the valley, allowed it, for I thought you loved me; 

Bringing down the dark. Maira heard a step, I trusted you. And you betray. 


joined hands. Strange col- 

eared lights flickered 

around them. There vere 

sounds like the vhisper- 4 ^ that you chained my 

dags of many hidden voices f / spirit here all th 
of cold flame, 7S , , =y years and force: 

to tend this well. 

— I lost everything; and 

esme Eldroth, come Maal- MA M] you see what I have 

ita, come Jerbon, cone in, PA 225 become," 

X eall you, Z 


1 7 "Melissa" cried Ad- 
Adrasteia pulled back EA A rasteia in pain 
Weer hood and the voi DÀ back. This may 
d. The hag looked y 
at the princess, shrinking fy’ 
Tack. A sudden stillness Ñ > as you were," Silenci 
fell upon the valley, as n a / my child, I 
though all were watching / pray you; do you not 
amd waiting. Adrasteia remember that it was 
stepped forward and stret- Yá ` you who sought out 
ehed out her hands, "M. this place because you 
dissa,” she said softly, » not look into my 
"Beloved, it p LA 4 after your trea- 
late. Come ho: No Nees chery? Or that I open- 
Tas ed this well that you 
| me hag answered in o CA Right drink, and still 
| wimper: "ho." Y 


! — "Melissa," Adrasteia's li 
veice was as gentle as the you not afraid that if 
touch of dawn! $ en stay in this ac- 
“There is still ti 7 cursed place not under 
Lieve mo. Trust me. Turn. Take my hand, Mel- my protection the Queen of Darkness will 
ssa? The reply barely broke the silence: | come for you?" 

try to remember the 

een us, I love you 


Melissa laughed, and her voice was a 
mockery of all joy. "Prin 
lady,you are too late. Too 
ancient face hardened. "Lov. of Darkness has already 
me?" She spoke the word as though it burned | cold deepened, and they watched Melissa's 
Ter mouth. "You let me risk my life for you, | eyes turn blind and empty as though the 

yeu offered me up to extinction. And why? || very spark of life behind then vas exting- 
Wet for love of ne but for love of others. Il uished. And quite suddenly there descended 
 mearly died, and you wept that I could not, upon them the black hosts of darkness in 


Waiting for the moment when her courage would 


2 ots 


bodily shap 


Maira felt herself grasped, tugged and 
clawed, and in seeking to defend herself, 
found she was separated from the prince: 
She tried to rejoin her, but her way was 
blocked by a wall of loathsome clawing ere- 
atures. Her skin was burning where they had 
touched her as if seared by venom. If she 
stopped struggling, they left her alone. She 
suddenly realised that the space behind her 
„ and that she could reach 


yack, and leading the prin- 
s grey, she felt unaccountably secure, 
despite the writhing chaos that the valley 
had become. But it was only vhen the first 
of the demons d aloud as she stepped 
over ít that she recalled that the hors. 
were shod with iron, Niké's metal, in the 
shape of the crescent moon, and iron was 
death to the subjects of the Dark Queen. 


Adrasteia stood in the heart of the mael- 
strom, her eyes clo: 
liberate and even. Nine of the most terrible 
of the creatures stood motionless around ber. 


waver, for they fed on fear, At the sight of 
Maira and the horses, they fell back, but 
maintained the circle unbroken around the: 


The princess lifted herself into the saddle 
and vhispered into the mare's ear, so that 
she struck sparks from the rocks with her 
ttering the evil ones roaring. The 
she lifted up her hand, her face lit by val- 
iant serenity, and spoke, saying: "In the 
name of the most holy Niké, commander of the 
hosts of heaven, daughter of the flam- 
ing sword of Truth. She , for the air 
was torn by piercing shrieks of agony. "I 
summon you, my enemy, Queen of Darkness, to 
this place to render your account. For you 
have stolen from me that which is mine." 


Maira was suddenly conscious that an im- 
mense hooded snake vhich had been curled on 
‘the ground was rising behind the princ: 
arching its body, prepared to strike. Un- 
thinking, she raised her bow and sent a 
shaft through the menacing creature. The 
nake fell, but as it did so, it turned to 


its eyes filled with unmis- 
atisfaction. Maira re: 
second command of the prince: 


22 p 


cry of sorrow, broke the bow in her 
bands and flung the pieces tothe ground. 


The air had that instant become light- 
er, fresher, almost fragrant. There 
were none of the dreadful creatures to 
be seen, but only a maiden riding upon a 
coal-black stallion, Maira looked at the 
maiden wonderingly: "Oh, but she is beau- 
tiful," she thought." How my heart yearns 
after her." The rider of the stallion glan- 
toward Maire that in her 
eyes which answered her yearning. But Maira 
gazing upon them, felt her heart die within , 
her, for they were the eyes of the snake 


i 
i 
i 


"Well, my pretty, so ve 
of Darkness, for it vas shi 
ed Adrasteia, "but this time I shall be the 
Victor. See, your handmaiden has drawn my 
blood," she lifted up her head to show à — | 
small scratch on her ne. 
the full price." She stretched forth her 
hand in a triumphant gesture. "You!" Her 
voice echoed round the mountains, growing | 
louder and more piercing until 
compelled to bend her head and cover 
up, she was alone in 


vas sur 
ide her 


er hand, 


» forgive me, for I have been 
angry with you and have despised you, but 
have not I, in my thoughtl 
faith and destroyed my ai, Her tears 
ef sorrow and compassion fell on Melissa's p 
face, and as they fell, her eyes opened and 
they were as the eyes of a child. She look- 
ed upon Maira and said: "Where is my miste 
ress?" Maira vas silent, thinking of Melis- 

nev mistress and all but regretting 
her compassion, Melissa stood up. "Where is 
my mistress Adrasteia?" she asked, and 
she spoke, her features vere transfigured, 
and she took on all her legendary beauty. 
Maira stepped up to her and took her hand 
"You are too late, Melissa," she said soft- 
ly. "The Queen of Darkness has c. 
Melissa looked at M 
mess and distress. Then she picked up the 
pitcher from beneath the ancient leafl 

* me water for me," she said, 


„ 


SOCIAL CRITICISM 


King of the Castle 
Gai Eaton (The Bodley Head, £5-00) 


This is not a c. 


deties vhich are being cr 
fane vorld today. Societi 
‘the smallest connection vith the Divine and 
‘which replace religion with a worldly total- 
dtarianism which seeks to control each cit- 


zen body and soul; and which is busily 
turning the stubbornly independent p 
ef yesterday into the landl 


It is less comforting because the author 
un that ve are approaching the end of an 
historical cycle and that until it is over 
‘there can be no chance of recovery. In this 
eentext, it is interesting to not that the 
eathor's previous book, The Richest Vein, 

‘written some years ago, although not written 
Christian standpoint, recommended a 
revived Roman Catholicism as the only hope 


fer the vest. This book makes no such sug- 


banding it to Maira, "I do not choose to 
Jive without her again." Maira brought the 
water and Melissa lifted the pitcher to her 
lips. 


" "No, my foolish child, do not drink." 
Adrasteia vas standing beside them again. 
Mer face was pale and bore the signs of re- 
cent pain, but she vas smiling. "Come, do 
yeu suppose that the Queen of Darkness bas 
‘the pover to destroy me while I live in the 
Darts of my children? Just as I cannot de- 
stroy her while she holds captive the 

| hearts of her servants.” 


Wen vhat was it she wanted?" asked 
Maira. 


"Do not ask." answered the princess, tak- 
dag their bands in hers. only love me. And 
eene hone." 


iion, presumably because in tbe last few 
decades — particularly since the notorious 
atican II — the decadence of that church 
accelerated beyond all possible expect- 
It is as if a danburst let loose a 
ntal modernism, and 
the tiny remnant of metaphysical Truth, once 
so fiercely guarded, became drowned over- 
night in a wash of tendentious, sociolatrous 
“evolutionist” neo-protestanti| 


hi 
ation. 
pent-up flood of senti 


The only recommendation now is a kind of 
hopeless heroism, strengthened by the know- 
ledge that this world was, after all, never 
anything more than a transient testing- 
ground for the soul. Yet it is not a gloomy 
book, but one vhose exposure of modern err- 
ors is often very witty as well as wise. To 
take but one example 
7...a child may reasonably wonder why a 
grown-up who can afford to buy ice-cream 
or chocolate every day of his (sic) life 
dows not do «o, jast as we are puzzled 
that the ancients never developed effect- 
ive techniques for the exploitation of 
the earth's riches. Grown-ups, however, 
have a different order of priorities. This 
childish aspect of modernism is nothing i: 
not naive. It takes for granted that if 
11 we want i 
ents, then this is all that people ever 
wanted. They did not know how to produce 
it quickly, hygienically and in quantity. 
We do. They were not clever enough to in- 
vent motor cars and aeroplanes. We are." 


HEALING 
The Practical Encyclopaedia of Natural Healing 
Mark Bricklin (Rodale Press, £9+50) 


The Art of Aromatherapy 
Robert Tisserand (C.W.Daniel Co. Ltd., £6-00 


Strictly speaking, healing is a priestess's 
art; yet it is good for every head of a 
household to know e little of it, since her 
authority is a "reflection" of that of a 
contd. over 


3j 


cal plane, It has been suggested, 
ple, that the cave (discussed last 
e) is a symbol of the womb, Now in a 
certain limited sense this is true; and in 
the same sense it is quite as true that the 
womb is a "symbol" of the cave. But it is 
far truer to say that they are both equally 
symbols of a transcendant Reality which li 
far beyond either of them; and truest of all 
to say that they each uniquely represent a 
subtly different aspect of that Reality, and 
that only that particular symbol can expr 
the exact nuance which it embodies 


For the whole point about symbols is that 
they refor to Realities which cannot be er- 


Reviews 

priest er scole; and this re- 
flection traditionally includes not only the 
ministries of ritual, teaching and discip- 
line, but also that of healing. 


books is one of a 
growing number of home reference works which 
give a guide to the treatment of various 
ills by natural methods, such as herbs, ex- 
ercises and the adjustment of diet. Such 
ethoda are often as effective (someti, 
more so), and certainly safer than the art- 
ificial, drug-oriented practices of modern 
medicine. The second book deals with a more 
specialised area, yet one of great interest, 
since it functions primarily upon the sub- 
tle body, affecting the physical largely in- 
directly. Ite basis is the use of fragrant 
essential oile — and as every magician knows 
each fragrance has a vital correspondence 
with planetary and oth 

This approach recogni 
nature, both physical and superphysical. It 
recognises also that there can be no true 
healing of the body vithout a healing of the| 
soul. Which is why healing is a priest 

art. 


The first of th 


N SEEKING to understand anatomical symbola, 
is important to realise that they refer to Realitie 


SYMBOLISM 
'The Heart and the 
Moon-Axe 


such as the heart, it 
far beyond 


pounded in words. They are not simply poetic 
devices, but precise instruments of know- 
ledge. The meaning of a symbol can only be 
comprehended by a direct act of intellection 
through contemplation; and the verbal expo 
ition of a symbol can never be more than a 
"support" to that contemplation, and never a 
substitute for the symbol itself. 


Nevertheless, the "support" is necessary 
in order to give the correct direction to 
the contemplatio being an objective 
instrument of knovledge, there can be no 
more value in a "personal interpretation" of 
symbols than in a personal mathematics. 


-e are con- 
er. The Labrys was taken 
from our Lady at the first gate of Hell, and 
When Her body ves hang upon the pillar of 
the world, "above Her head they hung the 
great Moon-Axe, in symbol of the great: 

of the deed." (Mythos V,19). A heart pierced 
by a sword, or by seven swords (representing 
the gates of Hell) is a familiar syn- 
bol of our Lady's passion. 


The heart is novadays the more familiar 
of the two symbols, but in matriarchal ti 
the moon-axe (or labrys) vas equally wide- 
spread. It vas the emblem of the divine 
thority of the pri -queen in the Cretan 
Expire. It vas widely used among the Amazona 
and the matriarchal Lydians, Lycians and Et- 
Tuscans, and in pre-patriarchal Rome. It is 
painted on the temple-valls of the recently. 
10,000 year old matriarchal city 
of Catal Buyuk in Turkey, and carved into 
the sacred stones of pre-Celtic Stonehenge. 


The heart, despite its apparent simplic- 
ity, is an extremely compli 
centre of the human microcosm, it is analog- 
ous to the sun, the centre of the "cosmos", 


JN —?;—2— 


amd therefore, in its highest aspect, a 
symbol of pure Spirit, Light and Intellect. 
same tine it is also the centre of 
human microcos! 

. (hence the traditional association of th 
Z heart with love), thus combining the Mothe: 
qualities with the Daughter-qualities. This 
dual nature of the heart is expressed in the 
stylised form traditionally used to represent 
$t (see diagram), which takes the form of a 
deuble-spiral movement, the left hand spiral 
turning sunvise (clockwise) and the right 
hand spiral turning moonvise (anti-clockwise), 
Thus the solar Mother-nature and the lunar 
Denghter-nature are united in one symbol. It 
may thus be seen that the riving of the heart| 
Wy the sword symbolises the final rupture of 
Daughter from Mother joining 
the separated pair is broken, and — 
the Mother is the very essence of be- 
ing — the Daughter plung 
tinction or non-being; not 
the physical synbol 

e at the end of earthly 
life, but Death itself — complete 
spiritual death, which no other being 
dn the universe has ever undergo: 


The double-curve of the heart shape al- 
se shovs the Mother and Daughter united at 
‘the point of origia, their progressive sep- 
aration, and finally their heuresis or reunio 
at the central cavity ef the heart, which is 
also the centre of the universe (seo "The 
Cave", last issue). From another point of 
view, they may be seen as emerging from the 

entral cavity (which, as we 
Care“, is analogous to the Cave of the 
ity) and descending until they meet at th 
"lowest point". In each case, the movement of 


is only apparent, 
ways present at the Centre, and 
places (to object that Her Presence vas not 


in the lover world until Inanna brought it 
+ there is to forget that the time-sequence it- 
Í self is only apparent, since in reality thi 
ente take place outside time, and that i: 
è there had ever been a place where She vas 
met, that place vould bave ceased to exist). 


Viewed in human terms, the heart repres- 
"fF eats the two parts of maid: the lunar soul 

© (perche) and the solar Spirit, which con- 

< werge in "the innermost Temple of the heart" 
(see "The Cave"). The Spirit in maid is the 
true Self — the perfect reflection of an 


the soul, insofar as she is f 
presents the false self, the 
egoity which desires to preserve its 
‘separateness from God. Here again, 
there must be a death on the "lunar" 
Side — the death of the false self — bi 
fore the final heuresis can take place. 
For if a maid would find her Self, she 
must first lose her self. 


re- 


The labrys also is a dual figure, but 
being lunar and psychic rather than solar 
end Spiritual, its duality operates on a 
than that of the heart. More 
on the level of 


Principle whence all manifestation proceeds 
and hereto it must return. The two moon- 
nt (waxing) and 
ent (waning), cor- 
respond respectively to all the 
oppositions and complementari ti 
which a 


activity and rest, day 
etc. The labrys is strictly 
the far-eastern yin-yang 

a device of matriarchal or- 


and night, 

equivalent 
‘symbol, itself 
igin. 


Yet the crucial point of the labrys is 
pot the axe-head, but the central haft 
which passes through it. This haft repres- 
ents the world-axis which passes through 
the centre of the cosmos, and upon which 

d, the "central" being on her own plane 
of existence, takes her station (provided 
she is true to her ovn nature or thenis). 
This is abundantly clear by the fact 
that in the Myrhosthe Axe is hung upon the 
pillar of Hell, which is the lower section 
of the vorld-axis (see "The Cave" etc.). In 
iconographic depictions, the axe-haft is 
alvays shown parallel to the pillar. 


The haft, therefo: represents maid, or 
psyche (soul) as the mediatrix between 
rth and Heaven and between all the dual- 
of manifest existence, It also re- 
nts Inanna as perfect Maid and perfect 
Mediatrix; the Priest and Princess of 
the world, Who has said: "I am between the 
Apple and the vater; I am between the 
dapcer and the dance; I am between the 


breathing and the breath; between the 
lightest word of greeting and the thought 
from which it flows."* 


The upper part of the haft, 
blades, represents the transcendent "shaft 
of sunlight": the permanent Essences or 
Divine Ideas which are manifested through 
the impermanent and dualistic "play" of 
matter. This shaft of solar, es: 
light, descending from above is repr 
only by a short section of the haft, indic- 
ating its "point of descent". This is be- 
nts the cosmos 
s from a buman 
and psychic rather than a transcendent and 
Spiritual point of view. Nevertheless, it 
is a vital element in the symbolism, for 
psyche in a higher sense mediates between 
the transient flux of matter it~ 
elf and the eternal Ess 
which it imperfectly expres 
At the same time, being on the 
Axis, she is a continuation of 
tial light, just as the 
heft is a 


the blades repr 
velopment at one particular level of e- 
istence (the material in this case), 

branching off ti t at one particular 
point, That is vhy psyche alone (whether 
Inanna as perfect Soul, or maid as 
regent) can redeem material creation, 


The Axis 
of being, bo 
ial as ve know it, and countless "worlds", 
both super-physical and sub-physical, 

branch off it at the different plan 
labrys 
picture of o 


e, 
above and below the mater- 


da through every level 


"space", and our place within it. 


From a slightly different perspective, 
we may take the parallel symbols of the 
heart and the labrys as symbols of the con- 
mplative life and the active life respec- 
tively. The heart representa the mystical 
heuresis , the return of the soul to the 
Mother. The labrys is an image of themis 


* From The Teachings of the Daughter 
Available through the Literature Circle. 


THE COMING SEASON 2 


Rosary Day Se 


This day celebrates the institution of the 
Rosary by our Lady. The Rosary is the per- 
fect devotion, engaging the body in prayer, 
‘the mind and imagination in meditation, the 
spirit in contemplation, and attuning our 
whole being to the rhythm of the cosmic — , 
Mysteries, Everyone should say a Rosary on 
this day (see Catechion, Appendix 2 for 

full instructions who normally say 

a daily Rosary make the full Rosary e:? 
fifteen decades. A single rose may be 

placed in the shrine or before an image of 
the Go 


'Anthea 's Day 


Anthea is the Genia of fruits 
flovers and blossom. Her title 
is Our Lady of the Flore 
the custom on her day to 
wild flowers and blossom to make 
displays in her honour. 


life, vith maid acting in accordance vith 
her true nature as mediatrix and princ, 
regent of the world. It 
that the labrys vas the embl 
ine authority of the royal house of Crete 
and other matriarchal states; for a prin- 


cess is supremely a mediatrix, and rules 
not according to her own wishes, but whol- 
ly in o to the law of thenis. Th 
is equally of every earthly mistrei 


whether mother, wife or ranya, The labrys 
is thus a symbol of harmony, obedience and . 
right relations. As such, it is the emblem 
not only of the life of the Madrian-natri- 
archal nations of the old world, but also 
of the Madrian vay of life in every themis , 
household, and among all vho live according 
to the law of Heaven. Yet this active life 
can never be separated from the heart-prin- 
ciple; for just as Inanna's sacrifice mak 
e possible, so it is the contem- 
ence within the active life (the , 
ritual symbolism of the crafts, etc.) which 
its sole meaning and justification 
n it a work fit not merely for 
living machine, but for maid, the mediatrix. 


4). Among those who read one finds 
‘few well-vorn, vell-beloved volumes 
ons from childhood and shapers of 
"meal, but an endless succession of expendable 
dnently forgettable paperbacks. We 

the millions of story-mag- 
old weekly. And ve are 

is actually be- 


So what is fiction? What purpose 
serve? And has it any right to exist? 


. Modern fiction consists almost wholly of 
he expression and evocation of emotion 
| through narrative. One is intended to sym- 
| pathise, to "feel vith" the invented charac- 
ters, This cupation with emotion is the 
matural consequence of a society devoted to 
the passive or passionate life — that is, a 
Life which, having no governing principles, 
ds based merely upon the seeking of pleasure 
amd the avoidance of pain. Normal human soc- 
Yeties recognise two kinds of life: the act- 
five life, which leads to God through right 
eenduct and the "path" of a craft and of the 
Fituals of daily life; and the contemplative 
Tife which leads to Her through the rigorous 
The passive life is not a 
at all, merely an aimless wandering in 
i'Mearch of pleasurable sensations (succes 
food, sensual gratification, fame, 
Fiction of the modern sort is a per- 


practical information and aids to 


Tales 


Fron Eternity 


ODERN SOCIETY is a society dominated by 


fiction, In every town and village there 
are public libraries stacked with novel: 
biographies, histories ("true life" stories) 
usually far outnumbering the volumes of 
emic 
study or the pursuit of a craft, The vast 
jority of homes have as their focus not 
itional hearth-fire, but the te 
m which nightly recounts dozens 
t stories, whether fiction or 


The story can neverthel 
le spiritual experience. We find Prototyp 
for the true story in the sacred writings 
thense! The Creation and Mythosare cast 
in the form of stories, and stories are used 
frequently as illustrations in the Teachings 
With these there is no doubt — the stories 
are not for ple ely, nor intended to 
otions for their own sake, but 
symbolic of Reality. And this 
is always so vith the true story. It is not 
entertainment, although it entertains, but 
is rhetoric in the true sense of the word — 
the effective expression of Truth. The simp- 
lest true story is always a challen 
we are asked not merely to 
but to understand it — to 


not only its 
outward incidents, but its inner deptha of 


Seaning. The true story comes not from the 
1j human level, bui is inspired from 
above; it is an imitation of the divine es- 

Sences of things, and not, as in modern 
fiction, of their outward accidents (whether 
physical or psychological). The true story 
is literally a tale from Eternity. 


The true story survives among us even in 
the very heart of decadence, in the form of 


C] ots 


the so-called folk or fairy tale, consider-, 
ed fit only for children. These are the trad? 
itional stories of all peoples who have kept 
alive, verbally and through repetition, the 
forms in which esoteric metaphysical know- 
ledge is enshrined after the understanding 
9f it has been lost. Many have become de- 
formed, degenerate and fragmented over the 
and the patriarchal overlay is in 
particularly disfiguring; but the 
pure light of symbolic truth still shines 
through them and illumines their inner depth 
for those vho have eyes to 
This gives the tale a 


simple clarity, a logic of 
f 


fairytale motifs such as have: 
proliferated since the seven- f 
‘teenth century, and for obvi- 
ous reasons lack a metaphys- 
ical/symb: 


The fairytale opening, 
"Once upon a time", sets the 
sceno: ve are out of mundane 
history and mundani 

every- 
day experience. We are in 
illo tempore*that time", the 
primordial time of which it 
can be said that human act- 
ions vere symbolic of Etern- 
al truths and the spiritual 
quest vas the daily task — 
when maid, true to her os- 
ntial nature, occupied her 
true "central" position. 


The r 
upon this earth, separated from the Spirit, 
Source of all life and joy, and seeking re 
union with Her, is the most essential of the 
symbolic themes of the fairy tale. Every 
prince ing the prine. 
ing her mother, every questing hero seeking 
ihe grail, the golden apples, the singing 
bough or the water of life—all ancient sym- 
bols of the Goddess— is the soul seeking Her. 


Often the central character is not the 
only one to set out on a quest, but is one 
of three, the youngest and 

"silliness" is a purity of 

ity ("the wisdom of spirit is folly to 
vorld") which listens to advice fi 

Peasant women and talking anim- 


it is simplicity, 


, every child seek- 


als. And the supernatural aid which re- 
Yards this humility leads to success in 
the quest. Those souls not open to Spirit 
can achieve only on the human level, 
Vhere they achieve at all. More often 
they are deceived 
feficent stranger of the 
world) or lured into a wayside inn where 
Pauperised or even killed; vhile 
V youngest, with supernatural — | 
s the highest in the land. Often 
humility and obedience — | 
À which prompt the soul to 
the other virtues: .courage,| 
generosity (freeing trappe: 
animals, sharing scanty 
food with strangers), vis- ' 
(correctly solving rid- 
performing impossible 
feats — helped or instruct- 
ed by Spirit). For it is 
only through Spirit tha: 
Spirit is attained. 


A second theme is the 
transformation. While the 
quest can be seen as th 
activity of the soul, the 
transformation is the act- | 
ivity of the Spirit, The 
soul, in this cas 
taken on the aspect of so 

Ñ creature, bird, bear or lion, 
or more often a loathe 

j| creature,a snake, dragon or, 
toad, or an old ugly person! 
This enchantment representa 
the soul's fallen state, aud 
can only be broken by Spirit, 

* too, the Spirit is usu. 

ally female, the fallen 


it he will 

shed bis skin. This is done seven times un- 
til the Lindorm's beautiful inner form is 
number seven is symbolically 
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